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your everyday mind. In both everyday and military events, your mind should
not change in the least, but should be broad and straightforward, neither
drawn too tight nor allowed to slacken even a little.

Keep your mind in the exact center, not allowing it to become sidetracked;
let it sway peacefully, not allowing it to stop doing so for even a moment. You
should investigate these things thoroughly.
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supject of numerous movies, his part interpreted by such prominent actors
as Chiezo Kataoka, Toshiro Mifune, Tatsuya Nakadai, Kinnosuke Nakamura,
and the great Ichikawa Raizo. Television, of course, has followed suit. Of
the many novels that have been written about Musashi, the most famous is
Musashi, by Yoshikawa Eiji. Written first as a serialized novel for the Asahi
newspaper, and over four thousand pages in paperback, it has remained the
high watermark of the fictionalized Musashi, the basis of many of the movies
and television shows about the man, and has never been out of print. Finally,
in the 1990s, the manga Vagabond appeared, and by the year 2000 there
were over twenty-two million volumes of the series in print.

Now, with this manga version of The Book of Five Rings, we are provided
for the first time with an artistic look into what Musashi wrote himself, in-
sightfully adapted by Sean Michael Wilson, and illustrated with the dignity
due the original author by Chie Kutsuwada. To those interested in Musashi,
his art, and/or Japanese culture in general, | hope this engaging volume will
prove interesting, instructive, and entertaining.

—William Scott Wilson
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still practicing the moves he had learned for himselt through his long career
of observation and training. Each move he makes is as much an integral
part of himself as his flesh and blood, and each posture a mudra of his own
enlightened art. “You must investigate this thoroughly,” not once or twice or
a hundred times, but all your life. If you can do this, your life, like Musashi's,
becomes Art itself.

As the thirteenth-century Zen priest Dogen wrote,

To study the Buddhist Way is to study the self. To study the self is to
forget the self. To forget the self is to be actualized by everything in the
universe. When actualized by everything in the universe, your mind and
body, and the minds and bodies of all other selves drop away.

—Genjo Koan

The seventeenth-century Zen priest Takuan, to whom Musashi seems to
have been well acquainted, added to this.

Presumably, as a martial artist, | do not fight for gain or loss, am not
concerned with strength or weakness, and neither advance a step or
retreat a step. The enemy does not see me. | do not see the enemy.
Penetrating to a place where heaven and earth have not yet divided,
where yin and yang have not yet arrived, | quickly and necessarily g
effect.

The student and Musashi are on the same Path. The signpost that Musashi
left is The Book of Five Rings. What the student will leave is yet to be deter-
mined. But the means is right there, held in his hands.

The life of Miyamoto Musashi has been portrayed countless times over the
centuries. Soon after his death, imaginative versions of his life were created

by professional storytellers, and not long after his character began to ap-
pear in bunraku, kabuki, and even Noh plays. More recently, he has been the
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It Is Interesting that, while the structure and exterior make-up or Musashi's
book is based on an esoteric form of Buddhism, its interior has a firm founda-
ion on the very exoteric Buddhism of Zen. One of Zen's first tenets is that
one never truly knows water to be hot or cold until he puts his hand in it, and
this point is repeated over and over again in The Book of Five Rings with the
phrase “you must investigate this thoroughly.” Musashi, who claims never to
have had a teacher for any of the arts he so excelled in, would have us “train
in the Way of the sword with your hands.” And, while many of the famous
swordsmen of this period claimed to have learned their art from dreams,
gods, or demons, Musashi insisted that we must learn each move and tech-
nique as though we had discovered it on our own. This is the iron law of Zen
that we “see everything for ourselves” (issai jikan: —x»Q%%), rather than
hearing it from another—regardless of how famous a teacher he may be—or
reading it in a book. Thus, The Book of Five Rings is only a stepping stone to
self-discovery, to be abandoned much like the raft after one has crossed the
stream.

“See everything for yourself.” Practice, in this sense, must mean acute
observation, and observation without prejudice. With this kind of practice,
Musashi said, we gain real knowledge, and real knowledge implies freedom.
Something only halflearned or taken in faith from another only hobbles the
practitioner or puts blinders on his gaze.

Musashi lived for sixty years by the concepts of Zen, and besides The
Book of Five Rings, left us with a number of fine India ink paintings that
point to these same principles. One of these paintings depicts a cormorant,
a bird that swims underwater, perched on a small ledge, perhaps looking
over an unseen river. Musashi would have observed many of these birds on
his travels, and admired their skill and singleness of purpose. Did he think,
as he painted his subject, of the old Japanese saying, “The crow imitating
a cormorant will drown?”

Summary of the Text

Although Musashi was heavily influenced by Zen and took a number of cues
from Shingon, he could hardly be defined or limited by these sects. And, al-
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a brilllant teacher and artist, and he taught that the esoteric meanings ot
Buddhism could be conveyed not in wordy explanations, but rather through
art. This notion of Truth through Art had a direct appeal to Japanese sensibili-
ties in general, and was one of the basic assumptions of Musashi’s approach
to life, found between the lines in every chapter of his book.

Most indicative of Musashi's understanding of Shingon Buddhism are the
title and structure of The Book of Five Rings itself. Among the tenets of this
sect is the assertion that the deeper esoteric teachings of Buddhism were
taught by Vairocana, the cosmic Buddha, who in fact embodies the entire uni-
verse. Vairocana is manifested in a number of artistic forms, but in Japan he is
often represented by the five-tiered pagoda, or sotoba, also called the gorinto,
or Tower of Five Rings. This tower is usually constructed as follows: a square
stone at the bottom represents the Earth element, or stability and the funda-
mental element of physical being; next, a round stone represents the Water
element, or permeation and fluidity; a triangular stone represents the Fire el
ement, or purity and unobstructed activity; a crescent-shaped stone repre-
sents the Wind element, or growth and perfect awareness; and at the top, a
stone in the shape of a manijewel (wish-fulfilling gem) represents the Void el-
ement, space, or in Buddhist terms, Emptiness. Thus, the pagoda represents
Vairocana himself, the very essence of the universe.

According to Kukai, these five elements are constantly interfusing to form the
various manifestations of the universe, or Vairocana. The outward appearance of
this eternal interplay is impermanence, but what is inherent in every single form,
no matter how small, large, earthly, or ethereal, is Emptiness. Shingon teaches
that, with constant meditation, these elements and their respective Buddhas
will eventually result in unification with Vairocana, and thus in enlightenment.

The parallels of this system with the title and structure of Musashi's work
are clear. Each chapter does indeed echo, reflect, and fuse with the others,
as do the Five Elements. One chapter cannot be read to the exclusion of the
others, or the full meaning will be lost.

“See Everything for Yourself”

Do not ride another man's horse;
B ot drar isnother mants Bowh
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‘The Wind Chapter

Musashi firmly believed Sun Tzu's statement that “If you know the enemy
and know yourself, you will not be endangered in a hundred battles.” Thus, in
this chapter, he exposes the failings and contrivances of the other schools
of swordsmanship that flourished in his time. Musashi despised the schools
that charged money to sell “performance art” and advised his students not
to be led astray by flashy techniques that were fine flowers but poor fruit.

The Emptiness Chapter

This chapter provides, in very few words, a frame of meditation for the preced-
ing four chapters. In it, we sense Musashi struggling to put as succinctly as
possible the summation of not only his swordsmanship, but of the Great Way in
general. Emptiness is Existence, Existence is emptiness, and any attachment
at all is the great heresy. It would seem that Musashi may have meant it as a
sort of mantra to end his short work, similar to the mantra at the end of the
Heart Sutra. “The Emptiness Chapter” brings The Book of Five Rings around in
a full circle; it is the perfect enso, giving the work a center that is everywhere
and that cannot be pinned down.

We may read The Book of Five Rings to study the insights that Musashi
gained throughout the sixty-one years of his life. There are hundreds of mar-
tial artists, a number of Japanese businessmen, and at least one professional
baseball player (a pitcher) in Japan who do so every year. Or we may read it
to fill in the blanks of his life and to imagine how he worked through the most
difficult and problematic matches of his years as a wandering swordsman,
meeting others on the road and walking away having defeated yet another
opponent. But we may also read this book in an attempt to grasp the mind
of a man who lived his life with an intensity that few of us can equal, @ man
for whom discomfort and material poverty meant nothing compared to his
art, and who has been held up as an inspiration to the Japanese people like

few others. The Book of Five Rings is this man’s brief but concise statement,
and, after nearly four hundred years, it is still available to us today.
Go back now to Musashi, old and

'm, alone on the outcropping of rock,
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though a number of documents exist describing his activities and personal-
ity, their contradictory statements make it a difficult if not maddening job for

the biographer to get a real handle on who he was. The best of all the origi
nal documents continues to be his slender volume, The Book of Five Rings,

which was originally written down in five short scrolls.

As mentioned, Musashi was old (for that period in Japan) and terminally
ill, and understood that this would be his final statement. So while the book
is short, each section and each word was carefully deliberated upon and cho-
sen. A brief summary is as follows:

The Earth Chapter

In this beginning chapter, Musashi explains the significance of the martial
arts as he had come to know them over the course of fifty years, and stresses
the necessity of knowing the advantages of the weapons one uses, and the
fundamental principles of using them. He also insists that the martial artist
must be practical: that partiality towards or bias against any weapon can be
fatal. One should know what weapon is most fitting for himself, but should
also be able to use any weapon at hand.

The Water Chapter
Here, Musashi relates the philosophy and practice of his own style of swords-
manship, the Niten Ichi-ryu. Included are practical measure and practices for
mental attitude, body posture, use of the eyes and feet, and the various ways
of striking with the sword. In this chapter, the imaginative reader will almost

be able to visualize the bouts in which Musashi discovered these points for
himself.

The Fire Chapter

In this chapter, Musashi writes about the strategies and practical applica-
tions of combat, and develops the extrapolation of the “large” martial art
from the “small” martial art. It is here that he emphasizes the psychological
techniques that are the foundation of his own martial art and its very point of
departure: “In my martial art it is essential .
opponent, taking the victory by twisting and distor-

that you bend and warp your
ing his mind.”
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AFTERWORD

By the time Musashi moved to the cave where he would write The Book of
Five Rings, his body was feeling the effects of nearly forty years on the road,
and he was sick and progressively weaker with the beginnings of what would
prove to be a fatal disease. Nevertheless, almost every day, he would climb
to an open area above the cave and practice for several hours at a time, per-
forming the same moves over and over again as he looked out over the Ariake
Sea—the Sea of Dawn—from this “dojo,” an outcropping of rock, high on
Mount Kimpo. The famous swordsman was well past his days of wandering
throughout the country, meeting other men of his art in combat, and perfect-
ing his skills. His techniques, on which he put secondary importance anyway,

were well established; and in the last number of years, most of the perfor-
mance matches that had been pressed upon him by host daimyos or other
aspiring swordsmen were characterized by his simply leading his opponent
around in circles, demonstrating that the latter would get nowhere with him.

Why, then, at the end of his life, would Musashi continue to practice every
day in this isolated place, far away from the public, with only the priest at the
nearby Buddhist temple as his solitary neighbor?

The Meaning behind the Structure of The Book of Five Rings

When the monk Kukai returned to Japan from China in 806 CE, he brought
with him an understanding of a new, esoteric form of Buddhism that he called
the Shingon, or True Word, sect. Kukai was not only a devout Buddhist but
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Commanders, in particuar, should get it into practice, and common soldiers
should know its Way as well. Yet there are no warriors who clearly under-
stand the Way of Martial Arts in the world today.

st, as representatives of Ways, Buddhism is a Way of salvation for man,
Confucianism venerates a Way of culture, and medicine is a Way of curing
various diseases. Moreover, poets teach the Way of Japanese verse: and
then there are tea masters, archers, and others who teach the various arts.
All of these practice according to their own thoughts and relish what they do
according to their own hearts. It is a rare person who relishes the Way of the
Martial Arts.

What is most basic in the Way of practicing the martial arts is overcoming
your opponent in a duel, or in being victorious in a fight with a number of men
There are many people who, even when studying the Way of the Martial Arts,
think that these skills will not be useful in real situations. In fact, the true
Way of the Martial Arts is to train so that these skills are useful at any time,
and to teach these sKills so that they will be useful in all things

—Miyamoto Musashi
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AGAIN, IF YOUR MIND 15
SET ON SPRINGING, IT -
WILL BE PISTRACTED.
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SAKE OF INPRESSING BEGINNERS.

TEACHING PEOPLE MANY TECHNIQUES
ITH THE SWORD MAKES THE WAY INTO
A SALABLE ITEM. ACGUIRING KNOWLEDGE

OF MANY SWORD TECHNIGUES 15 FOR THE

THIS IS UNDESIRABLE,
BECALSE THINKING
OF THE AUIMEROLS
WAYS OF CUTTING.
SOMEONE POWN

CONRUSES THE MIND.

IN THIS WORLD, THERE ARE
NO EXTRAORDINARY WAYS
| oF curmne someone pown.

FOR THOSE WHO KNOW, AS WELL AS
EOR WOMEN AND CHILDREN, THERE ARE
NOT SO MANY WAYS TO STRIKE, BEAT
OR CUT. OTHER THAN THE METHOD OF
"CUTTING DOWN," THERE ARE ONLY

THOSE OF STAREING AND SLICING.

THE DETALS
ARE FEW.






110_0.png
SPEED IN THE MARTIAL
ARTS 1S NOT THE TRUE WAY.

CONCERNING SPEED, WE SAY
THAT SOMETHING 15 FAST OR
SLOW DEPENDING ON WHETHER

1T MISSES THE RHYTHM OF THINGS.

1 SOMEONE 15 sk
IN THE WAY, HE D
NOT APPEAR TO BE

OF COURSE, BEING SLOW Is
ALSO WRONG. HERE, TOO, A
KILLEUL PERSON MAY APPEAR ||
SLOW, BUT HE IS NEVER
OFF THE BEAT.
T
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YOU may CROSS SWORDS
WITH AN OPPONENT IV
SWANPS, DANP LAND,
MOLINTAINS, RIVERS, PEBBLED.
PLAINS, OR NARROW ROADS.

vy

YT
b

Il

WHERE YOU WILL NOT BE ABLE

DEPENDING ON THE PLACE,
LEAPING OR SPRINGING MAY
NOT BE POSSIBLE. AT OTHER
TIMES, THERE WILL BE PLACES

TO TAKE QUICK STEPS AT ALL.

THERE ARE NO SET
FOOT MOVEMENTS I My
MARTIAL ART. FOLLOWING YOUR
OPPONENT'S RHYTHIM, VYOI
SHOULD GRASP THE CONDITIONS
AND ABILITIES OF WIS BODY...

BY SEEING THROGH
TO THE PLACE OF HIS

AND BY NOT GIVING
Him A MOMENT TO

COLLECT MImSELF.
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MOREOVER, AIMING ONLY

TO STRIKE WHEN YOU HAVE

THE CLEAR ADVANTAGE CAN

BE CONSIDERED THE SANE

S BEING CONSTANTLY ON
THE DEFENSIVE.

THIS 1S UNDESRABLE
BECALISE YOLR MIfiD
BECOMES ENTANGLED.

Sl

AL THINGS BEING
THE SAIE, MINE 15 A WAY.
1N WHICH T 15 IWPORTANT THAT
VO ATTACK VIBOROUSLY
AND DIRECTLY...

CHASING YOUR
OPPONENT AROUND,

MAKING THEM JUMP BACK,
CONFUSING THEM,
AND GAINING VICTORY.
WITH CERTAINTY.
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| —— &
ON THE OTHER

HAND, BELIEVING THAT
VO CAN WIN USING ONLY
A SHORT SWORD 1S ALSO
NOT THE TRUE WAY.

Since Times
PAST, THE TERMS
LONG SWORD,

AND SWORD,
71, WAVE BEEN
USED TO EXPRESS HOW
LONG OR SHORT

T sHORTER Lone
SUORDS, HEORLE THINK
TV CAN TuReAD Tl /
WAy THROGH The GAPS by

O Oces FLALING
W RELIR SWORDS..

DASH INTO THER MIDST,
LEAPING AND MOVING
AROLIND, AND OVERCOME
THEIR OPPONENTS. N

BUT THIS 15 ONE-SIDED
TUINKING AND WRONG.

oy |\
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£5 70 FIXING THE EVES -
SOME FIX THE EVES ON THE
OPPONENT'S SWORD...

some on
Te FAC

OTHERs ON
The peeT.

EACH OF THESE, IF THEY.
ARE THE SOLE FoCUS,
CONFUSE TE MIND.
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AGAIN, IF SOMEONE s
INDISCRIMINATELY FAST,
1T 15 ESSENTIAL THAT YOU
COUNTER THis.

BECOME TRANGUL

YOURSELE AND DO NOT
BE PULLED INTO THIS

LNFOCUSED SHOW OF SPes
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IN THE WAY OF THE MARTIAL ARTS,
BY BECOMING USED TO FIGHTING WITH
DIFFERENT OPPONENTS, BY LEARNING THE
PROPORTIONS OF A MAN'S MIND, AND BY.
- GRASPING THE PRACTICE OF THE WAY,
VOU WILL BE ABLE TO SEE THROUGH
. i . a THE DISTANCE AND SPEED OF HIS SWORD. '} i

N s EIXING THE EVES IN THE MARTIAL
ARTS IS LOOKING INTO THE LARGE
PICTURE OF A MAN'S MIND.
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SHIODA-DONO,
YOUR TECHNIGUE WITH
THE STAFF 15 SUPERS.

£E VOUu AGREE,

T WOULD LIKE YOu

\ 70 TeACH 1T TO MY
STUPENTS.

1 ReADLY
ACCEPT YOUR
PROPOSAL!
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musast senise,
VOl ARE RIGHT - T
CANNOT DEFEAT VOU. ) -

T WL ABANDON my.
OUIN STVLE AND BECOME
YOUR DISCIPLE.
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many OF

e Lo vou sAw my BOUT
= WITH SHODA-DONO.
5 MOPE VOU WATCHED,
acseLy. =
‘ ¥ - (’
0 g /‘ \ﬁ
y A\
/ NOW T wilL Y
. TEACH YOU ABOUT
Y THE GEFICENCIES OF
OTHER STVLES.
T o v
some caL For
ALORG SUORD.
: N

£ROM Tue STANDPOINT X
OF Y OWN MARTIAL ART,

TN s 15 A weK sTYLE.
L\ v
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a— my OPPONENT

WAS MO WAY OF
BEATING M.

0y
W
ML .:::':‘:‘:":':':K\‘

BUT IF HE CAN

GET WITHIN SIX FEET

OF e, TLL CONSIPER
THE VICTORY 1

J SO, THEN T S

il wrestie






104_0.png
SmPLY, WMEN
YOU CONSIPER CUTTING
SOMEONE DOWN, PO
NOT SE A FORCEFUL
FRAME OF MIND.

OF cougse, A
WEAK ONE.

- THINK ONLY
ABOUT YOUR
oPPONENT'S

= oVING.

17" se wrent on
WINNING NO mATTER -\ W
WHAT THE SITUATION 8Y
MAKING UISE OF VOUR |
KNOWLEDGE OF THE
MARTIAL ARTS.

\ /Z
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IN CLOSE GUARTERS, You
WILL BE UNABLE TO WIELD
THE LONG WEAPON FREELY.

1T BECOMES ONLY
BAGGAGE AND YOU WILL B2
AT A DISADVANTAGE TO A MAN

AT 1 You were & e
CONEINED SPACE? LIKE A ROOM S
CLOSED IN ON ALL SIDES? |-

LIKEWISE, IE YOU RELIED TOO *
i HEAVILY ON LENGTH BUT HAD
e ONLY A SHORT SWORD AT HAND... |

‘“’;ﬁ coianmmen T
A

L

YOu mieuT come 10
DOUBT YOUR MARTIAL
| ART ANp FALL INTO

| A 8AD FrAME OF miND. |

Wi

. .
I )
L N\V/
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L

THE REASON 15 THIS: NOT

KNOWING HOW TO DEFEAT

OTHERS IN ANY SITUATION,
THEY PLT VIRTUE IN THE
LENETH OF THE SWORD.

BECAUSE OF THEIR WEAK
HEARTS, THIS CAN BE SEEN
7S A WEAK MARTIAL ART.

THE COMMON SAVING
"A HARD LONGER BY AN
INCH HAS TUE ADVANTAGE"
1S BUT INFORMATION
QUOTED BY THOSE WHO PO
NOT TRULY KNOW THE

MARTIAL ARTS.

WHEN YOUR OPPONENT
RUSHES IN CLOSE, THE

LONGER YOUR SWORD, THE [

LESS EFFICIENT IT BECOMES,
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THERE SHOULD
BE NO SUCH THINGS 1\
S FORCEFUL OR WEAK
STROKES WITH
i )
I~ THE SUORD.

THE SWORD WANDLED
IN A FORCEFLI. ERAME OF
MIND 15 GOING 7O BE ROUGH,
AND T 1S DIEFICLLT 7O WIN
WITH ROUGHNESS ALONE.

WHEN YOU CROSS
SWORDS WITH AN OPPONENT,
NO IWATTER WHO HE IS, DO
NOT THINK AZOLT CLTTING
FORCEFULLY OR WEAKLY.
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A LONG SWORD Is LIKE
MAVING MANY MEN IN
A FACE-OFF, WHILE A
SHORT SWORD 5 LIKE
HAVING ONLY A Ew, [

DO LARGE FORCES
AND SMALL FORCES

NOT MEET IN BATTLE?

THERE ARE MANY

EXAMPLES OF SmALL

EORCES DEFEATING
LARGE ONES.

IN MY MARTIAL

AR, WE DISLIKE SLcH
ONE-SIPEDNESS AND
NARROINESS
oF mine.

Vou sHouLD
INVESTIGATE THis.
THOROUGHLY.
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2Tl ABOVE IS WHAT T WAVE WRITTEN
CONCERNING MY OWN STYLE OF:

SWORDSMANSHIP AND IS SOMETHING T
HAVE, THOLIGHT OVER LINCEASINGLY.. 3
5 ey

=, Vi3

T HAVE WRITTEN THESE PRINCPLES
DOWN EOR THE ERST TIME SO THAT
THE ORDER IN WHICH THEY ARE

NOTED WILL NOT BE CONFUSED.

NEVERTHELESS, THEY SHOULD

| secome menTAL sianpOSTS

FOR THE PERSON WHO WOLLD.
STUDY THIS WAY.
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IN SUCH SITUATION:
T 1S IMPORTANT THAT|
VOU PESTROY YOLR
OPPORENT'S SPIRIT.

AND MAKE SURE

THAT UE HAS BEEN
DEFEATED TO THE Ve
BOTTOM OF His WEAR

LIS CAN BE DONE -
WITH THE SWORD, THE |/
BODY, OR THE MIND |
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TUE TRUE WAY OF SWORDSMANSHIP
15 TO FIGHT WITH YOUR OPPONENT AND WIN.

‘OF WISPOM OF MY MARTIAL
'ARTS AND PUT IT DIRECTLY
INTO PRACTICE, THERE SHOULD
BE NO DOURT OF VICTORY.

IE YOU GRASP THE STRENGTH i
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Wiy DOESN'T
MUSASUI SENSEI MOVE
AGAINST HImZ Y

| T DON'T KNOW.
~ BUT ME SEEMS TO BE

4 5
Ll
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In the martial arts, you know the Way of other styles. As | write about
these other styles of martial arts here, | have designated this as “The Wind
Chapter.” It would be quite difficult to understand the Way of my style with
out knowing the Way of others.

The other schools get along with this as a performance art, as a method
of making a living, as a colorful decoration, or as a means of forcing flowers
to bloom. Yet, can it be the True Way if it has been made into a salable item?

Moreover, the other martial arts in the world only give fine attention to
swordsmanship: teaching ways of handling the sword, body, posture, or hand
positions. Can you understand how to win by these things? In this chapter, |
will express with certainty that none of these are the True Way.
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75_0.png
YOU SHOULD THINK IN TERMS
OF FERRYING ACROSS WHEN
VOL PASS THROUGH SOCIETY

AND SET YOUR MIND ON SONE

SERIOUS MATTER.

EVEN IN THE MIDST OF BATTLE
‘OR 4 CONGUEST - YOU TAKE
INTO ACCOUNT THE LEVEL OF

VOUR OPPONENT, JUDGE YOLR
OUIN DEGREE OF EXPERTISE...

YOI CAN GENERALLY GAIN
A GUCK YICTORY BY BRINGING.
OUT THE WEAKNESS OF YOUR
‘OPPONENT AND TAKING THE
INTIATIVE YOLRSELE.
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N B &
.

o

TR

TE 1DEA OF
STEPPING ON YOUR N\

OPPONENT'S STRIKING \
i SWORD WITH YOUR FOOT |
870 vereAT Wi TuE L
- - MOMENT 1 STRIGES, £
< e
= B2 INTERT on o Yy
] Z GIVING VOUR OPPONENT ]
A A SECOND CHANCE.
= .
- \\ | A
N Ny
== "
=






76_0.png
IT MEANS KNOWING WHERE
VOUR OPPONENTS FLOLRISH | —
OR FALL, KNOWING THE NlimgER [~~~
OF THEIR ALLIES, TAKING INTHE | |
LAY OF THE LAND. T

AND - ACCORDING
7O THE MANELVERING
OF YOUR OuN ALLIES §

- GRASPING THE
VICTORY WNTH
CERTAINTY...

o GOING
INTO BATTLE.
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TO USE THE SAME TACTIC
REPEATEDLY DURING A FIGHT.

[ 1
e s or mouneans || |LJ
e e

AT Ao seree ||

WHEN USING THE
SAME TACTIC TWICE 15
UNAVOIDASLE, YOU
SHOULD AVOID LSING 1T

A THIRD TIme.

|| 257 was unsuccesseu

|| e secon T, Ten
THE SAME MOVE WILL HAVE
NO EFFECT THE NEXT TME,

ATTACK SUDDENLY WITH
A DIFFERENT TECHNIGLE.

THUS IE YOUR OPPONENT
15 THINKING “MOLNTAINS,”
ATTACK WITH "SEAS"; IF LiE
15 THINKING "SEAS,” ATTACK
WITH “MOUNTAINS.* THIS 15

THE HEART OF THE WAY OF

THE MARTIAL ARTS.
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Now LT s
consER THE
THREE VOICES.

THE SHOUTS DURING THE
BATTLE SHOULD BE LOWER
IN PITCH AND ARE GIVEN
FROM THE VERY DEPTHS
OF ONE'S SOUL.

SHOUTS AT THE BEGINNING
OF THE BATTLE ARE GIVEN AS
VIGOROUSLY /S POSSIBLE TO

INTINDATE YOUR OPPONENTS.

T

=

AETER DEFEATING
VOUR OPPONENTS,
ANOTHER GREAT SHOUT
S GIVEN VIGOROLSLY.
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o]
Vou must someTines
Eonsipes PRONG
BT

Niees =tz

THERE MAY BE TIMES
WHEN YOU APPEAR TO BE
WINNING ON THE SURFACE.

e

BUT HOSTILITY REMAINS
IN YOUR OPPONENT'S MIND.
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WHAT T CALL MOVING THE
SHADOW IS LISED WHEN
YOU CANNOT PENETRATE
o VOUR OPPONENT'S MIND.

INTENTIONS.

['| scras tuouenvou |\
Wi SR | N NE g
ViGoROUSLY, AND YOI | > R

WILL SEE YOLR ENEMY'S

OUT THEIR INTENTIONS, YOU
d can pevise your methon
i AND sOLLD KNOW VICTORY.

ONCE YOU HAVE DRAWN

VOU SHOLLD INVESTIGATE
THIS THOROLGHLY.
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Jou snouo
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TOUCHING THE CORNER IS
A USEFUL STRATEGY WHEN
YOU WAVE DIEFICULTY FORCING
VOUR WAY DIRECTLY AGAINST
ANYTHING STRONG.

THEREFORE, MIT THE CORNER
OF THE PLACE WHERE YOUR
OPPONENT STRUCK OUT
VIGOROUSLY AND YOU SHOULD.
BE ABLE TO GRASP THE ADVANTAGE.

7S THAT CORNER £
BEGINS TO LOSE
STRENGTH.

SO WiLL THE
ENTIRE BODY.
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N THE TECHNIGUE OF
AGITATING YOLR OPPONENT

YOU CAN TAKE ADVANTAGE OF
SOMETHING THAT SUDDENLY

DISRUPTS THE RHYTHIM OF
VOUR OPPONENT, INSTILLING

THERE ARE MANY KINDS
OF AGITATION, INCLLPING A
| FEELING OF paNEER, A FeELING
| THAT SomeTHING 15 BEVOND
YOUR CONTROL, OR A FEELING
OF THE LINEXPECTED.

TAKE ADVANTAGE OF THE

SITUATION WHILE THEIR MINDS

[T xe unseTTLED ARG SAN THE
VICTORY. THIS IS ESSENTIAL.
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IN THE TNITIATIVE
OF WAITING, WHEN
YOUR OPPONENT ATTACKS
YO, STAY COMPLETELY.
UNRUEFLED, GUT GIVE THE
INPRESSION OF WEAKNESS.

WHEN HE COmEs
CLOSE, mOVE
AUAY SRISKLY.

LOOK 45 THOUGH
VOl ARE READY.
TO LeAp AWAY.

wATCH FOR
THE MOMENT
HE RELAYES...

THEN TAKE THE
VICTORY PIRECTLY
AND VIGOROUSLY.






65_0.png
now, LET
us consiver
THE THREE.
INMATIVES,

THE INTIATIVE

T ATTACK MY
OPPONENT.

THE INITIATIVE
‘OF WAITING 15 WHEN
MYy OPPONENT
ATTACKS ME.

OF ATTACK IS WHEN

g AR

FIRST, IN THE TNITIATIVE OF
ATTACK, WHEN VOU CONSIDER
ATTACKING, REMAIN CALM...

UNEETTER YOLR MIND AND.

FROM THE BEGINNING TO END
BE INTENT ON ONE THIN
SMASHING YOUR OPPONE!

TuE BODY-
BODY INITIATIVE
1S WHEN BOTH MY
GPPONENT AND T
ATTACK AT THE
SAME TN,

THERE ARE NO
OTUER INTIATIVES
THAN THESE THREE.

THEN SUPDENLY
ATTACK FIRST AND

IN THIS WAY, VOUR MIND WL
BE STRONG TO ITS VERY CORE,
AND YOU WILL GAIN VICTORY.
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NOTHING.

SUSTAIN YOUR
ACTION OVER Him.
50 THAT ANYTHING HE
DOES comes To

THUS YOu WL
PUT THIS INTO PRACTICE
SUCCESSEULLY AND BE AN
EXPERT, FORGED IN
THE MARTIAL ARTS.






71_0.png
vou suoup
SEE THROUGH THE
INPICATIONS OF WHAT
VOUR OPPONENT 15 GOING
TO PO REGARDLESS OF
IS ACTIONS.

WHEN 1E 15 GOING
TO STRIKE, BEFORE THE
WORD "STRIKE" CAN EVEN
SE PRONOUNCED, BE INTENT
ON SUPPRESSING Him AND.
PROMIBIT THE REST OF
WIS ACTIONS.

IN ATTACK”
SUPPRESS VOUR
OPPONENT AT THE LETTER
RA"; FOR "LEAP," SUPPRESS
Il AT THE LETTER L7
FOR "CUT,” SUPPRESS Hil

IN THE MARTIAL
ARTS, WHEN YOUR

OPPONENT IS GOING TO

USE SOME TECUNIGUE, IT

1S IMPORTANT THAT YOU
LET MM DO IT 17’5

A USELESS ONE.

sur, 1E s
ACTION 15 FUNCTIONAL,
SUPPRESS IT AND KEEP Him
FROM COMPLETING IT.

suppREss
WHAT YOLR OPPONENT
MIGHT THINK OF DOING

Pl even gecore THE ERsT
LETTER OF THE WORD
LEAVES His LS.






74_0.png
} 7T eassinG Turouch
THIS HUMAR WORLD, 70O,
THERE ARE LKLY MANY
'PLACES OR OCCASIONS
WILEN YO NEeD TO
FERRY ACROSS.

=

ON A SHIP, YOU KNOW
WHERE THESE PLACES ARE,
5 WELL AS THE CAPACITY,
OF THE VESSEL AND THE
WEATHER PATTERNS.

THOUGH OTHER SHIPS MAY.
NOT VENTURE OUT, YOU PO
= BY RESPONDING TO THE
CONDITIONS OF TUE HOUR,
RELYING ON A CROSSWIND'
OR A TAL WIND, AND, IF
THE WIND CHANGES,
JUPICIOUSLY USING OARS.

WITH YOUR MIND SET
ON ARRIVING AT PORT,
VOl BOARD THE SHIP
AND FERRY ACROSS.
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FERRYING ACROSS
IS LIKE CROSSING A LARGE
BODY OF WATER. WHEN VOU

TRAVERSE A STRAIT OR MAKE A
LONG CROSSING OF Th
YOU ARE "FERRVING.
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IN THE BODY-BODY

TNITIATIVE, AS VOLR OPPONENT

ATTACKS QUICKLY, YO ADVANCE
CALMLY BUT WITh STRENGTH.

QUICKLY BECOMES
RESOLVED.

AGAIN, WHEN YOUR
OPPONENT ATTACKS,
YOU ATTACK A LITTLE
MORE QUICKLY, BUT

WITH LIGHT AND ALMOST

FLOATING MOVEMENTS.

compLicATE

TE wovEmen.. [

FolLow s
EXPRESSION...

AND WHEN vOU
SEE MM WAVER...

VIGOROUSLY TAKE |3
THE VICTORY.

” T
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N | or, when vour
\ | 0PPORenT ATTACKS.

YOU SHOULD THEN
Come ON even
MORE STRONGLY!

BY TAING ADVANTAGE
OF THE MOMENT His
RHY T CHANGES.






70_0.png
NOT LETTING
V3iuR OPPONENT'S

WEAD UP.

IN THE WAY OF
MARTIAL ARTS COMBAT,
1T 15 WRONG TO LET YOLR
OPPONENT LEAD
YOl AROUND.

ABOVE AL

YOU WANT TO

MOVE Him AROLIND
FREELY.

|

THEREFORE,
5 BOTH VO AND
YOUR OPPONENT
ARE GOING TO BE
MINDELL OF THsS...

IT WILL BE DIEFICULT
FOR YOU TO PO IF YOu
DO NOT PERCEWE WHAT

HE IS GOING TO DO,
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Now LeT us -
CONSIDER PRESSING
DOWN THE PLLOW...
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IN CHASING YOUR OPPONENT,
CHASE 1M TO VOUR LEFT. GET
THE DIEFICLLT TERRAIN TO HiS REAR,
AND DRIVE HIM TOWARDS 7.

DO NOT LeT vouR
OPPONENT ASSESS THE
SITUATION; KEEP Him
OCCUPIED $O THAT HE
S LNABLE TO GLANCE
BACK BY ATTACKING AND
CHECKING Himn, LEAVING
NO MOMENT UNGUARDED.

EVEN IN A ROOM, YOU
SHOLLD DRIVE Him TOWARDS THE
LINTEL, THE DOOR, THE SHO3l, THE
VERANDA, AND SO ON, WITHOUT
LETTING Hif EVALUATE THE PLACE.

T IS IMPORTANT THAT
VOl USE THE PLACE.
TO VOUR ADVANTAGH

/|y . m e\ 4

4

AN SO GAIN THE
VICTORY WITH THE
PLACE ITSEL.
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I

I

AND WAS EINALLY.
RELEASED.

T

VET KINBE! CALMLY.
CONTINLED TO DECLARE
WIS INNOCENCE...

|
|
1
|

AND HEROIC.

e

HT [ p—
AR PanLY
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In the martial arts ot the Two-sword Style, | compare battle to fire. Many
concern themselves with insignficant aspects, such as how to give the wrist
a three- to five-inch advantage with the fingertips. In my martial art, you put
your life on the line in battle, you distinguish the principles of life and death,
you study the Way of the Sword, and practice how to strike and defeat your
opponent. In doing this, you do not bother your thoughts with insignificant
matters.

Who in the world can reach the goal set by my Way of the Martial Arts?
Whoever would get to the heart of it, let him do so with conviction, practicing
in the morning and training in the evening. After he has polished his tech-
niques and powers, his free and easy strength will be wonderful. This is the
spirit wherein, as a warrior, he will put these practices into action.
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63_0.png
£F THERE 15 A TIME
WHEN YOU ARE UNABLE TO
PUT THE SUN AT YOUR BACK,
YOU SHOLLD TRY TO PUT 1T
TO YOUR RIGHT SIDE.

YOU WANT TO

TAKE YOLR STANCE

WITH NO OBSTRUCTION
BEMIND YOU...

B

e vour e N

SIDE AT EASE, AND SO
THAT YOU HAVE CLOSED.
OFF TE RIGHT.

TO HAVE YOUR OPPONENT
VISBLE AT NIGHT, YOU SHOULD
DO THE SAME: FIRE SHOILD B8

AT YOLR REAR. LIGHT SHOULD B2

OFF TO YOLR RIGHT.
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IN DISTINGLISHING.
THE CONPITIONS OF THE
PLACE OF COMBAT, THE SUN
SHOULD ALWAYS BE AT
VOUR BACK.
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59_0.png
PUT THESE PRACTICES
INTO ACTION, SURPASS
TOPAY WHAT YOl WERE

VESTERDAV...

DAYS OF TRAINING.

50 BEYOND THOSE OF
POOR SKLL TOMORROW,
AND EYCEED THOSE
WHO ARE SKILED LATER.

GRASP THE WAY OF THE MARTIAL
ARTS WITH THE STRENGTH OF YOUR
KNOVILEDGE OF SWORDMANSHIP, FOR

SEE O 1T THAT YOU TEmPER
VOURSELE WITH ONE THOLSAND
DAYS OF PRACTICE, AND REFINE
VOURSELE WITH TEN THOLISAND.

MANY OPPONENTS OR ONLY ONE.

-
.

\

e

.
A

154

VO SHOULD INVESTIG/

THIS THOROUGHLY.
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L /N

i
EIRST, WITH THE FIVE FUNDAMENTALS,
VOU'GAIN KNOWLEDGE OF THE FIVE
STANCES, YOU LEARN THE WAY OF THE
SWORD, VOUR ENTIRE BODY BECOMES
FLEXISLE, VOLR MIND BECOMES QUICK,
VO BECOME SKILLFUL ON YOUR OWN with
S| "z SWORD, VOUR 30D AND FEET WORK
== " HARMONIGUSLY WITH YOLR MiND, AND
VOl MOVE A5 YOL PLEASE.

PRACTICE WHAT IS 1N
THIS BOOK LINE BY LINE,
ENGAGE YOUR OPPONENTS,
AND GRADLALLY YOU WILL
6RASP THE PRINCPLE
OF THE WAY.

LEARN THE HEART OF EACH
STEP AND NO MATTER WHO
VOU FIGHT, KNOW HiS MIND.

(¢
=

&\

THE JOURNEY OF A THOUSAND
R PROCEEDS STEP BY STEP, SO
THINK WITHOUT RUSHING,~
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7

EAl
. ,/“m

SERSEL

No,
T

NSHT T sLegp it}
A SWORD SUSPENDED.
TIP-DOWN JUST OVER

Bur gveRy

Y HEAD,

-
-
|

.

1715 50 100
NOT FORGET THE
FINE LINE BETWEEN
LIFE AND DEATH...

AND STAY RESOLVED
O BE ALWAYS IN THE
SERVICE OF My

LORD TADATOS!
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STRANGE BECAUSE TO ALL |

OTHERS, KINBE! APPEARED TO BE A [
PERFECTLY RUN-OF-THE-MLL

RETAINER WHO HAD NEVER STOOD
OUT FROM THE CROWD.

W =
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TADATOSHI WAS AMAZED.

AT MUSASHI'S PERCEPTIVENESS

= AND IT PROVED LATER TO BE
VERY ACCURATE.

|| puRING T REPARS OF

| €00 casTie, kingel was

ACCUSED OF STEALING ¢

STONES EROM A SETTING

DONE BY ANOTHER CLAN

AND EITTING THEM INTO
HIS OWN SECTION.

THE CRIME WAS ACTUALLY
COMMITTED BY SOME MEN
UNDER LIS COMMAND.

.
il
‘§?¢
NS
i =
e il

A AR
I e ;
i — ! ——v|| | B
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1 WAVE fOT TOLD
YOU IN DETAIL ABOUT THEsE
FIVE FUNDAMENTALS.

AN

A
A

L

TO Know my STYLE,
TO 6N A LARGER UNDERSTANDING.
OF 1TS REVTHI, 1T 1S ESSENTIAL TO
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IN THE FIETH
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SHOULD TAKE A STANCE WITH
VOLR SWORD WELD LATERALLY.
TO YOUR RIGHT.

A5 VOUR OPPONENT
COMES TO STRIKE..

crance

THE LOWS

OF VOUR sul

THE PATH
10RD EROM
/ER SIDE...

AND IMMEDIATELY
cut POWN FROM ABOVE.






51_0.png
100
NOT KNOW

)

I WILL HAVE THE

MEN ASSEMBLED.

PLEASE POINT Him
OUT TO ME.






50_0.png
TELL me,
MIYAMOTO-BONO
- HAVE YOI NOTICED ANY
MEN OF SPECIAL ABIITY
FROM AMONGST






45_0.png
T T
T T 520D I
OF THE SWORD, TAKE | |
THE UPPER STANCE. -

v strce your |11
oPPONEnT AT The same | |||,
TromenT e maces s |||
ATTACK 10 STRIKE You. ||| |

B

7 O

i

@ N )
o A\
o Ay it A
.

AN .

Wi

I YOU WAVE STRUCK

AT YOUR OPPONENT BUT
MISSED Him, LEAVE VOUR
SWORD JUST AS 1T 1...

‘AGAIN, STRIE Hin B
SRNGING YOUR SWORD |\
BAcK U, N\

'Eh"::\':;,

AN S Y s e
N | rue same For ver
AR \| ANOTHER STRIKE.

5 N
) \






47_0.png
IN THE FOURTH
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POSITION WITH THE
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MOVES TO KNOCK DOWN
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HIS WAND.
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IN THE THIRD
FUNDAMENTAL, USE THE
LOWER STANCE, WiTH AN
IDEA OF DRAWING YOUR
OPPONENT IN.
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WHEN YOUR OPPONERT
ADVANCES TO STRIKE,
VOU STRIKE HIS HANDS

FROM BELOW.
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